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MRS. WARNER. 


Tuis lady-actress, who meritoriously has 
the reputation of having for some years past 
held an undisputed position in the highest 
walk of the dramatic art, has, very recently, 
been put to the painful necessity of seeking 
protection—through her husband, Mr. R. 
Warner, from the Insolvent Debtors’ Court 
—against creditors. The debts claimed are 
stated to amount to nearly one thousand 
pounds, and the cause of their contraction 
—severe illness. 

When we read the case, as reported in 
the newspaper, it awakened in us all those 
sympathies which, so consonant with the 
reality of Nature herself, are due to a most 
sacred grief. We lamented that a noble- 
minded lady, who, by a laborious prosecu- 
tion of a laborious but talented art, had been 
the supporter of her family, should, in the 
autumn of her life, sink, through illness, 
almost to destitution—one, too, who prac- 
tised her art whilst disease hanged heavily 
upon her, giving noble battle to the ravager 
till, asserting his superior strength over 
humanity, he razed her: and she coped 
with the terrible and mitred enemy for her 
children, Such a sequel to the life of so 
noble a lady, as is now to be observed, is 
indeed lamentable. All real admirers of 
the stage, and the most talented ladies that 
belong to it cannot but regret the great loss 
it at present sustains, and is perhaps ever 
likely to sustain, in the severe illness which 
attends her. The present state of the com- 
plaint under which she so unfortunately 
suffers, does not, we fear, augur well for 
her possible re-appearance on the stage; 





indeed, it is doubtful whether she will ever 
recover—her husband says, “She is dying!” 
This, we say, is a circumstance to be regret- 
ted ; for Mrs. Warner, when in active duty, 
was on actress whom few, of late years, has 
equalled, although with her several have 
competed. 

Who that has seen her in Lady Macbeth 
can forget the impression made upon them 
by the impulsive manner in which she de- 
lineated that masculine creation of the great 
Elizabethan poet, and the impetus that she 
gave, almost without exception, to every 
point in most of her Shaksperian perform- 
ances? By her consummate talent as a 
tragedienne, Mrs. Warner has by her own 
sole exertions, which have shone out in the 
purest and first of water, maintained her 
family, and now that the heavy hand of 
misfortune is laid upon her, we sincerely 
trust and hope that she will not be allowed 
tosink into that ocean of despair, destitution, 
but that many hands will be stretched forth 
from motives more noble and more generous 
than those of charity, namely, those of sym- 
pathy, and a consciousness of true worth, 
to save her and her family. Surely this 
may be asked and may be expected | 

But, however and whenever may end 
Mrs. Warner’s fate in mortality, all men 
and women can say with strict and honest 
truth, “ Tus was a woman!” 

In connection with Mrs, Warner's sad 
misfortune has Her Most Gracious Majesty, 
Queen Victoria, made manifest the high 
respect which she entertains for the Dramatic 
art. It is true the public are not often 
gratified with a “ state visit to the theatre ; " 
Her Majesty deals out her patronage in a 
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more private and a more kindly way, and 
with that delicacy most appropriate to 
womanly feeling. It was accidentally said 
in court, that Her Majesty, having learnt 
that carriage-airing was necessary for Mrs. 
Warner, had the kindness to hire one, 
which is every day placed at the invalid’s 
disposal. Her Majesty, also, with Mr. 
Macready, Miss Burdett Coutts, &c., has 
subscribed to a fund for the assistance of 
Mrs. Warner; and Mr, Phelps, with a soul 
most generous and most exemplary, has 
preserved to her the family furniture by 
paying £147, the sum which they were 
valued at by the court. Such generous 
actions meet with their most gratifying re- 
wards in the honest impulses of the heart. 
May they never be discontinued by those 
that have the power to illustrate them toa 
good and generous purpose, and may such 
illustrators never cease to be rewarded for 
such actions, with all those feelings of satis- 
faction and consciousness which they must 
ever give rise to, B. W. W. 


“METROPOLITAN THEATRES. 


DRURY LANE, 


Tue performances commenced with the well- 
known drama of Gwynneth Vaughan and a 
farce entitled Delicate Alttentions, The 
part of Gwynneth was sustained in a very 
interesting manner by Mrs. Lewis, whose 
make up for the character was a charming 
personification of the virtuous Welsh girl. 
Next came the pantomime, which is en- 
titled Harlequin King Humming Top and 
the Land of Toys. The opening, which 
partakes of a burlesque allegorical character, 
is by Mr. E. L. Blanchard. In the first 
scene we are introduced to the “ Realms of 
Novelty,” situate above the sun. Success, 
Capital, Fashion, and Design, the atten- 
dants on Novelty, are awaiting the appear- 
ance of their presiding genius, when Noyelty 
rises in her emerald car, having just left 
Ireland and the Dublin Exhibition, <A 
few parodies, sung by Miss Featherstone, 
who represents this character, illustrate her 
achievements of the past year, and she then 
discloses the subject of her annual masque, 
which the next scene proceeds to unfold. 
Thus we are presented with a view of the 
*“* Prismatic Palace of Prince Chameleon,” 
an individual who, though possessed of 


TROPOLITAN 1 : 








JOURNAL 


everything that can minister to his enjoy- 
ments, denies that there is such a thing as 
happiness to be found in the world, is so 
disgusted with life, that he is about to throw 
himself into the enchanted stream, when he 
is, by magical influence, entranced, and the 
Spirit of Happiness (Miss F. Williams) 
emerges from a rainbow that spans the 
gleaming waters, and promises to shew that 
from the earliest stage of infancy happiness 
exists, and that it can be extracted from the 
most simple pleasures, In support of these 
views Happiness conducts the Prince to the 
“Magic Mulberry Tree in the Garden of 
Childhood,” ‘‘ Here we go round the mul- 
berry tree.” The prince who, we presume, 
is to be regarded as an allegorical imper- 
sonation of human life, next encounters 
Marbles, Hopscotch, and other similar 
games well-known to the rising generation, 
and these introduce him to the “* Territory 
of Toys, in the Island of Youthful De- 
lights,”” where King Humming Top and his 
army of Tops, the Princess Skipping-rope 
and her retinue of Kites, together with an 
ambassador, assuming the functions of a 
Jack-in- the-Box, and all the inhabitants of 
the Toy world make their appearance. 
The Queen of Beauty is about to invade the 
“ Realm of Toys.” Refuge is taken in the 
* Hall of Sports and Pastimes,” where 
Cricket, Archery, Rowing, Fencing, and 
other athletic games succeed for awhile in 
repelling the invaders, but the Queen of 
Beauty is too potent in her attractions, and 
the prince enters the “ Labyrinth of Love,” 
where he finds Happiness at last in the pos- 
session of True Love. The transformation 
ensues-- King Humming Top becomes Clown 
(Tom Matthews); Dame Nutcracker, Pan- © 
taloon (Mr. Halford); Prince Chameleon, 
personated through the opening by Madlle. 
Louise Blanche, Harlequin (M. Milano) ; 
and True Love, Columbine (Madlle, Cush- 
nie). The Ethair Family lend their aid as 
Grotesques ; Miss Charles is added as Har- 
lequina: and a juvenile. pantomimic com- 
pany appear besides, with Master Beckett 
as the principal miniature Clown. The 
comic scenes are replete with all the fun, 
wit, whim, and humour that can be conden- 
sed within them, and, with the aid of some 
splendid scenery by Mr. Nichols, some hu- 
morous designs by Dykwynkin. The scenery 
being of the most costly and beantiful des- 
cription, Tom Matthews as Clown, never 
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being more active and comical, his comic 
singing is original and very funny, he was 
received with a hearty welcome. Milano, 
as Harlequin, is agile, and classical in his 
attitudes. Halford, makes an efficient Pan- 
taloon, Madlle. Louise Blanche a sprightly 
Prince, and the two Cushnies are the most 
clever Dancers in Pantomime on our stage. 
Miss Montgomery, a little child, is an ex- 
traordinary dancer for herage. The panto- 
mime is the most successful for many years. 


HAYMARKET. 


Arter the comedy of The Hope of the 
Family, the new comic pantomime was pro- 
duced, which has been for months in active 
preparation, the name of whichis The Three 
Bears. The first. scene, which, as well as 
the rest of the scenery in the opening, and 
the “last scene of all,” has been painted by 
Mr. W. Caleott, represents an elfin wood, a 
favourite haunt of the Fairies. ' Little Silver- 
hair (Miss Lydia Thompson) wandering in 
the forest, is attracted by sweet melody to 
the ** Lotus Lake, the abode of Victoria 
Regia (Miss E. Bromley), the Queen of 
the Water Lilies.” The pretty little in- 
truder is received by the fairies with the 
utmost delight. Their kindness is not, 
however, without a motive, for it appears 
that their term of existence must end on 
that night unless some good girl consents to 
be their guest at the midnight hour. Little 
Silverhair having thus unconsciously been 
the means of prolonging the existence of 
the fairy band for another century, returns 
home quite changed in her nature, having, 
during her brief association with the fairies, 
become possessed of an insatiable curiosity 
and a propensity for meddling with every- 
thing she sees. Squire Alldibs, the land- 
lord of the place where Silverhair and her 
mother resides, courts the girl, but her 
affections are bestowed on Sweet William, 
a brisk young sailor, just come home from 
sea, The Squire, attended by his man 
Chawbacon, visits the Widow Silverhair’s 
cottage, and seeks to propitate the daughter 
with presents. At the same time Sweet 
William enters, and offers her all his prize 
money. She snatches beth presents and 
prize money from the rival suitors, and runs 
into the forest, where she comes upon the 
house of the Three Bears, while the hot 
porridge, which they had prepared for 
breakfast, is cooling, Of these three bears 





—one is a great huge bear, the second a 
middle-sized bear, and the third a small wee 
bear. Little Silverhair enters their house, 
and seeing three porridge-pots with porridge 
all hot in them, tastes every one, and empties 
the last. Then she sits in the three chairs 
belonging to the three bears, till she sits out 
the bottom of one of them. Then falling 
sleepy, she goes up stairs to find a bed to 
lie down upon, when she sees three beds ; 
she lies down upon all of them, and falls 
asleep upon one. Then home come the 
three bears+they find the porridge has 
been tasted and one of the pots emptied ; 
they find their chairs have been meddled 
with, and one of them with the bottom 
broken through ; they then search for the 
intruder, and find her fast asleep in the bed. 
** Somebody has been lying on my bed,” 
exclaims the smallest of the bears, ‘* and 
here she is.” Silverhair then wakes up in 
a fright, and seeing the bears, endeavours 
to escape from them, but they catch her, 
and being about to cut off her head, she 
begs a boon, which is, that they will give 
her a hammer and a long nail before she 
dies. The bears, who are by no means 
uncivil bears, consent to let her have what 
she requires, when the sly little gypsy takes 
advantage of their confidence by nailing 
their three tails together to the floor, and, 


making for the window, tries to escape that — 


way. By a superursine effort the bears 
break away from their caudal fastening and 
again seize her. At this moment, when 
her death appears inevitable, the ‘xiry Queen 
makes her appearance, and as Little Silver- 
hair has been followed to the bears’ house 
by the other characters, she changes Sweet 
William into Harlequin (Mr. Joseph 
Marshall), the Squire into Pantaloon (Mr. 
W. A. Barnes), the Squire’s Man into 
Clown (Mr. Harry Marshall), and Silverhair 
herself into the graceful Columbine. We 
have not space to do justice to the panto- 
mimists, who exerted themselves in the 
most praiseworthy manner. More in our 
next. 
LYCEUM. 

Tue name of the new fairy tale at this 
house is, Once upon a Time there were Two 
Kings. Mr. Planche is the author, and 
his name adds a tower of strength to the 
piece. It is of the usual witty dialogues, 
which this author is so skilled in; the scenery 
must be looked at—it is impossible to de- 
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scribe it—our readers are well aware of 
Madame Vestris’s former productions, and 
can understand us when we tell them that 
this piece surpasses all her former efforts. 
Every actor did his utmost upon the oc- 
casion, and the piece was most successful, 
and will become a favourite, The house 
was crowded in every part, 


ADELPHI. 


As might be expected from the prolific bill 
of fare at this house, the hcuse was crowded 
in every part. The new Christmas novelty 
here is called Number Nip and the Spirit 
Bride. It is, we believe, an adaptation from 
the French, bearing the above title, and is 
founded upon the Rosicrucian theory of the 
gnomes and sylphs, The plot, which in- 
volves a variety of incidents, and some very 
novel stage effects in representation, is simple 
enough in its outline, Number Nip, King 
of the Gnomes, by a certain compact has 
become subject to the Count of Wallenstein, 
and can only be set at liberty on certain 
conditions, to be fulfilled by a bride on the 
day of her espousal. To accomplish this, 
Erletta, a sylph in the power of the gnome, 


is compelled to assume a mortal shape, and 
and her endeavours to secure the love of 
Count Rudolph forms the action of the 
drama, which abounds in magical wonders, 
and has been “‘ got up” with great cost and 


magnificence. It was very successful, and 
at the conclusion it was enthusiastically 
applauded. 


SADLER’S WELLS. 


Mr, T, L, Greenwoop has experienced 
his usual] amount of tact in the production of 
his new pantomime this season, and hit upon 
a well known fairy tale, that of Jom Thumb; 
or, Gog, Magog, and Mother Goose’s Golden 
Goslings. In the opening scene we have 
a vision of the “Interior of Guildhall at 
Midnight.” Gog and Magog are lament- 
ing the decadence of the ancient civic glories 
caused by the March of Improvement, a 
powerful reforming spirit of modern growth, 
who suddenly makes her appearance and 
soon clears the hal] of all its antiquated 
lumber and abuses, Dismissing the two 
gigantic genii of the civic palace, the scene 
changes to the “ Industrial Palace of Im- 
provement,” who declares her intention of 
abolishing every old and senseless custom, 
Little Mother Goose appears, and pleads 














that herself and her numerous progeny may 
be spared to delight the world at Christmas- 
tide. Her prayer being granted by the 
fairy, she proposes, with the assistance of 
her Golden Goslings, that the nursery hero, 
Tom Thumb, shall be the subject of the 
pantomime, The next change conveys us 
by a dioramic railway, to the “ Interior of 
Gaffer Thumb’s Rustic habitation.” Here 
we are introduced to the juvenile hero, Tom 
(Master Frampton), and his respected 
parents, Gaffer Thumb, afterwards Sprite 
Herr Willikins) ; and Dame Thumb, after- 
wards, Pantaloon (Mr. Naylor), Then 
follows ’a rich burlesque delineation of the 
various events of Tom’s early career, as 
related in every authentic history of his 
wonderful achievements. This is followed 
by a view of the “ Exterior of the Giant’s 
Metallic Castle, by moonlight,” in which 
Tom, after interfering with a giant and 
rescuing a princess, is swallowed by a sal- 
mon, and carried in safety to the ‘‘ Court of 
King Arthur.” The story is closely followed 
in this scene; the princess restored to her 
loving father; the ‘salmon hooked, caught, 
bought, and served for dinner, accompanied 
by the admiration of the cooks, and the 
keen appetite of the good King Arthur and 
his worthy courtiers; the appearance of 
Tom Thumb at the first cut, his claim and 
its refusal; the appearance of Mother 
Goose and her fairy court; the change to 
the “ Butterfly Bower,” and the transforma- 
tion of Tominto Harlequin (Mr. C, Fenton); 
Princess Poppet to Columbine (Miss C. 
Parkes); Gaffer and Dame Thumb, to 
Sprite and Pantaloon ; Good King Arthur, 
to Clown (Mr. Nicholas Deulin); and the 
three Cooks to Juvenile Sprites. The 
comic business introduces sundry comic 
mems on recent improvements of the day, 
with hints and hits at everything that can 
make a pantomime both perfect a productive, 


MARYLEBONE, 


The subject for the Christmas pantomime at 
this establishment is taken from an old and 
well-known nursery poem, as indicated in 
the title, My Lady Lee; or, Harlequin 
Stoney Batter—London Bridge is Broken 
Down. This pantomime is really a most 
amusing one, and is full of tricks and fun; 
the scenery is well painted, and the various 
artists engaged exceedingly clever, We 
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shall turn our attention to it again next 


week, 
QUEEN'S. 

Tue pantomime at this theatre is Harlequin 
King Richard ye Third; or, The Magic 
Avrow and the Battle of Bosworth Field, 
we are sorry our space will not allow us to 
give a lengthened notice of this pantomime, 
which, to use a phrase of the present day, 
“is a stunning one,” Amongst the pas- 
quinade subjects introduced, are the hotel 
charges, the cab strike, and the Russio- 
Turkish question, which are all admirably 
hit off. A beautiful diorama of Constan- 
tinople and the Dardanelles, painted by Mr. 
James, concludes the performances. Mr. 
Anderson enacts the part of Clown; Mr. 
Corby, Pantaloon; Mr. Fentum, Harle- 
quin; and Miss Julia Weston, Columbine, 
1t was enthusiastically applauded from first 
to last. 





CORRESPONDENCE. 


A FREQUEYNTER oF SADLER’s WELLS.—We cannot find 
room for the notice this week. 


IsLIneron1aN.—Must wait till we can find room. 
Monte Curisto,—Shall have a space the first opportunity, 


X. Y. Z.—We must apologise for not being able to insert 
his able article this week. 


Eaton, MancHEestER—THOMAS, MACCLESFIELD,— Want 
of room compels us to leave out their kind communica- 
tions. 





Terms for Advertisements. 


Six Lines .....+.0 
Nine ditto 
Twelve ditto 
For every line extra . 
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ACTORS OF SHAKSPEARE AND 
ACTORS OF IMITATION, 


Tue characters of our great poet and dra” 
matist are types of human nature; they are 
not mere ideal abstractions of imagination ; 
nor on the other hand are they realities of 
life like Thackeray’s, Goldsmith's, Fielding’s 
or any of the literal school. Wherefore, to 
be a Shaksperian actor implies no ordinary 
qualifications, But then, the traditions of 
the stage and the conceptions of fine actors 
still remembered are of material assistance 





to the imitative performers who are just able 


‘(to use a common phrase) to get the coach 


home without offending. 

Actors too, are not to be guaged by their 
performances of a few parts ; or possibly we 
might prefer the inferior to the ns 
artist. Young might fully equal 
Iago, though he was not to be compared to 
him in Othello; and Vandenhoff in Corio- 
lanus would stand the test of comparison 
with any one since John Kemble. We have 
seen Mr. Cowle play Hamlet so well that 
we have been surprised how a sensible per- 
son could prefer the prosaic conception of 
Mr. Phelps; yet, the latter is a better actor 
than the former if we are to measure him 
by his best delineations. Let us test the 
question by giving a few of the best parts of 
our living actors ; and imprimis, Vanden- 
hoff is first in 'Creon, Cato, Coriolanus, 
Adrastus, and in all probability in every 
part where grandeur and majesty are to be 
portrayed. But if we ask fo fire, Brooke 
excels him. Brooke's master-picce is 
Othello; then follow his Master Walter, 
Shylock, Sir Giles Overreach, Philip of 
France, and Richard. 

Phelps is most excellent in James of 
Scotland (Earl of Gowrie), a remarkable, 
artistic, and hiyhly finished picture of the 
mean, cruel king ; very good in Melantius, 
and not less effective in Richelieu, Damon, 
Virginius, and Jeffreys, 

Henry Betty is best in William Tell, 
Macbeth, Evelyn, Shylock, Richard, &e, 
Charles Kean in Strathmore, Sir Walter 
Amyott, Sir Giles Overreach, and Sir Ed- 
ward Mortimer (not one very great part), 
Davenport seems best in the secondary cha- 
racters of Shakspeare, and in Ulric ( Werner) 
Claude Melnotte, and soon. Wallack (the 
elder), was best in Faulconbridge, pen 
Edgar, (Lear), and melodrama and in 
teel comedy, Wallack, junior, (as an imi- 
tor, sat in Melantius, Richelieu, &e, 
G, Bennett is fine in the Stranger, first-rate 
in Caliban, Felton, and about half a dozen 
other parts, and but mediocre when the 
character does not suit his own peculiar 
style. And yet, take him for all in all, 
Bennett is the most original actor alive, 

Victor. 


MR. J. W. WALLACK, 


In the adoption of a style of acting the pe- 
culiarities of the individual actor’s mind no 
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doubt largely contribute to that mannerism 
or school adopted by shim; but it seems as 
if no ordinary capacity were of sufficient 
strength to throw off the incubus of a cer- 
tain popular conventionalism. He. who 
found a new school is always recognised as | 
the chief. Macready, despite numerous 
imperfections, managed to maintain his 
ground against all comers ; and we dispute 
not that he had very great talent. Yet, 
dislocation and abrupt enunciation of sen- 
tences was not Macready’s prominent merit 
in the eyes of the public, but they were 
tolerated in him because he was a fine actor. 
A composite style of Macready, Forrest, 
Brooke, Scott, Davenport, and Phelps is 
singular. 

Mr, Wallack, junior, introduces this order 
of histrionic architecture, and we admit 
cleverly, artistically, and effectively some- 
times; but with his advantages, with a per- 
son of striking proportions, with voice, 
power, and knowledge of stage-business, he 
might be something more than an imitator. 
As it is he must be content to rank about 
one or two degrees above Anderson and as 
much below Brooke. But he has the capa- 
city of improvement—he is in the prime 
and vigor of manhood; and we yet trust to 
be able to congratulate the public on the 
acquisition of an actor in Mr. Wallack not 
much inferior to any on the boards, Let 
him be content to act less frequently, and 
he will act better. 


PROVINCIALS. 


Worruinc.—The theatre in this town was 
opened on Monday evening last. The perform- 
ances, which were exceedingly gocd, and well at- 
tended, was under the patronage ot J. B. Fletcher 
Esq. of Warwick- house. 


SvamrorD.—Henry Smith, the po ular vo- 
éalist, gave a concert at the Assemb 7 on 
Friday last, which was well attended, 


~ Perzrporoves.—A grand concert will be 
given at the Corn Exchange, by Mr. Ridgway, 
on Wednesday next, under the patronage of the 
Marquis of Huntly. iy 

Exerer.—The oratoria of the Messiah, by the 
Exeter Society, on Tuesday night last, was given 
in the Royal Public Room, and went off ad- 
mirably. 

NorrivcHam.—Mr. Saville, the lessee of the 
Theatre Royal, has announced his intention of 
giving two morning performances for children, 
the first took place on Monday, when the play of 
The Factory Girl, aud the new fairy extrava- 
ganza, entitled Fortunio and his Seven Gifted 




















Servants was produced, 


ADVERTISEMENTS. 


O AMATEURS AND OTHERS.—THE MULTUM 
IN PARVO, 29, Rarupowe PLAce,Ox¥Forp SrReEeEr. 
The above elegant private theatre, having been entirely 
re-modeled, is now replete with every convenience necessary 
for the practice of the Dramatic Art, including scenery, 
properties, dresses, &c., and may be hired by the night or 
otherwise, at extremely moderate terms, on application to 
Mr. Jounavx, proprietor, 29, Rathbone Place, Oxford-st 
N.B.—Lessons on Elocution and Stage Art on equally 
moderate terins. 


rF\HE STAGE! CABINET THEATRE, LIVERPOOL 

Street, Kine’s Cross.—Ladies or Gentlemen de- 
sirous of practice in the Histrionic Art either as an amuse- 
ment or with a view of ultimately adopting the stage as a 
profession, will meet with every facility at the above Thea- 
tre, which is replete with all conveniences for the perform- 
ance of the legitimate drama. Subscriptions, 5s. per 
quarter. Pupils prepared for the Stage upon moderate 
terms. Open every evening from 8 until 10 o’olock. An 
ELOCUTION CLASS fs now being formed, and will meet 
regularly one evening in the week. Ladies incur no ad- 
ditional expense beyond finding their dresses, and the 
Quarterly Subscription. The manager has the exclusive 
distribution of the female characters, and is to be applied 
to by the Tyro desirous of practice. Casts of character in 
Othello, The Mereshant of Venice, Lady of Lyons, Civiliza- 
tion, &c., partially filled, are to be seen on application. 
The house, capable of containing 300 persons, may be taken 
by non-members, Clubs, &c., for the sum of £5 5s for each 
performance, not exceeding acts, including band, .dresses, 
and every expense, excepting printing, but no charge for 
admission can legally be nade, 





or DE VENISE, 218, HIGH HOLBORN. This 
magnificently re-decorated Swile of Rooms is OPEN 
EVERY EVENING, and comprises the Jargest and best 
Ball Room in London, Splendid Subscription Room most 
elegantly furnished. Extensive Galleries, with Cigar Divan, 
and Balconies attached. Superbly decorated Wine, Coffee, 
and Refreshment Rooms, fitted up inasuperior style. 153 
immense and costly Mirrors reflect the decoratiens at all 
points—while the whole, illuminated by 14 New Crystal 
Lustre Chandeliers, and numerous Lamps, presents a coup 
d’eil of unparelleled splendour, luxury, elegauce,..and 
refinement Mr. W.M. Packer’s inimitable band will per- 
form nightly selections from ** LaSonnambula,” “ Lucia de 
Lammermoor,” ‘* Les Huguenots,” ‘* Puritani,” &e. And 
a grand Christmas programme of Dance Music, including, 
the “*Clown’s,” ‘ Distribution,” ‘* Sultan,” ‘Osborne’, 
and “ Nice Young Maidens’” Qudrilles. The ‘‘ Violante’ 
and Princess Mary’s” ‘Waltzes. The “ British Queen,” 
“Cadogan,” and ‘ Gold Nugget’. Polkes. .. The  Con- 
stance” and “Koh-i-noor” Galops, &c. Doors open at 
Eight o’clock and close at Twelve. Admission 1s. 





HE MOST INTERESTING GROUP EVER MODEL, 
LED.—Their Royal Highnesses the Prince of Wales, 
Prince Alfred, the Princess Royal, the Princess Alice, 
Princess Helena, Princess Louisa, and Prince Arthur, 
which has been honour:d with the highest encomiums.— 
Madame TUSSAUD and SONS—Exhibition, Bazaar, Baker 
Street, Portman Square. Admission 1s.: Napoleon 
Rooms, 6d. Open, Summer Season, from I1 till 10. Win- 
ter—11 to dusk; Evening, 7 till 10 at Night. 





R. HOSKINS continues to give LESSONS in the Art 

of PUBLIC SPEAKING, and also in preparing 

Ladies and Gentlemen for the Dramatic Profession. Ap- 

plications to be made at his residence, 24, Myddleton- square. 
References to Pupils. Terms Moderate. 





SUBSCRIPTIONS. 
Three Months " «» One Shilling. + 
+» Two Shillings, 
Twelve Months....,................ FourShillings. 
Published every Wednesday Aft at4 o'clock by 
G. J. Baynes, 113, Fleet Street, for the Proprietor, W, Bes- 
tow, 19, Upper Cummings St., Pentonville, where all 
communicat.ons are to be sent; and Sold by Vickers, 
Holy well-street ; J. Allen, Warwick-lane; Harris, Black, 
friar’s road } Gilbert, Paternoster Ri w; Shaw and Wilson- 
7, Bridges Street, Covent Garden; andall Booksellers and 
Newsvendors. 





London: Printed Dy H. M. Pouterr, 22, Milk Street, 


Cheapside, in the City of London.—December 28th, 1853. 
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